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David Kolacny, ISFHC President
President’s Note

FolkHarpSociety.org

Remembering Mark Feil

Mark Feil passed away December 24, 2021. A tireless supporter of the folk harp in general and the Folk Harp 
Society in particular, Mark served as a member of the ISFHC Board of Directors for 21 years, starting in 1999. During 
much of that time Mark worked on the Folk Harp Journal as an Associate Editor and wrote the “Harp Sounds” column. 
From 2010 to 2014 Mark’s wife Tammy edited the Journal with Mark as her Editorial Assistant.

With his tremendous creativity, drive and extensive broad-ranging interests, after earning an MS in Biology Mark 
did research for A.I. DuPont, eventually also earning an MBA in Health Care Administration while coordinating the 
A.I. DuPont bone marrow transplant unit. He later taught high school science, eventually earning the Doctor of 
Education degree.

He created and edited the very successful Forensic Teacher Magazine whose motto is “For Teachers by Teachers.” 
Mark was a musician, artist, writer, and even taught scuba diving. Mark accomplished so much in his 56 years. 
Declining health prevented Mark from running for a seat on our most recent ISFHC Board. Despite that, in May of 
2021 he produced an elaborate report for the Board; his report analyzed ISFHC finances, looking at ways to increase 
the Society’s visibility and to expand value for being a Member of the ISFHC. We were fortunate to have Mark Feil 
with us as part of our community for so long.

The new format ISFHC Membership Directory update.

Our Membership Directory will be available to our membership digitally and accessed through our web site. (See 
my President’s Note in issue 191). Recently an email went out to the membership detailing how to access the directory. 
You may not have received the information if we did not have your email or had an incorrect email. Or the email may 
have gotten lost in cyber clutter.

Please contact us at info@folkharpsociety.org if you need to update your information or to receive the details. 

David Kolacny 
ISFHC President 
FolkHarpSociety.org

Tammy and Mark Feil in 2013.
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Harp Calendar 2022
Ongoing
Virtual 

Events

Harpers’ Escape Play-Along
Mondays at 4 p.m. ET. Hosted by Kathy DeAngelo with Gráinne Hambly, 
William Jackson, and Debbie Brewin-Wilson as the lead players. 
Harpers’ Escape books and PDFs can be purchased at HarpersEscape.com.  
Email kathy@harpagency.com to become a member.

Hangin’ with the Harp 
Third Tuesday of every month at 4 p.m. ET. Facebook Live or Zoom. Hosted 
by the Atlanta Harp Center. AtlantaHarpCenter.com/hangin-with-the-harp/.

April 8-11 Edinburgh International Harp Festival — Hybrid
Edinburgh, Scotland, HarpFestival.co.uk

May 12-15 The Harp Gathering
Archbold, Ohio, HarpGathering.com

14 Scottish & Welsh + Harp Day
Fredericksburg, Virginia, SWHarpDay.org

24-
June 5

A Journey with Sunita to Scotland
Presenter/Tour Leader: Sunita Staneslow, SunitaHarp.com 

June 4-5 Random Acts of Harping Days
Take your harp out into your community and share your music with a new 
audience in an unexpected place. Then snap a pic (high-res!), write a short 
account of your adventures, and send them to joannamell@hotmail.com for 
inclusion in the Fall issue of the Folk Harp Journal.

7-19 A Journey with Sunita to Scotland
Presenter/Tour Leader: Sunita Staneslow, SunitaHarp.com

12-18 23rd Annual Midwest Harp Festival
Wheaton, Illinois, MidwestHarpFestival.org

13-16 Historical Harp Retreat
Morro Bay, California, HistoricalHarpSociety.org

13-18 Redwood Teen Music Camp — In-person
Santa Cruz, California, CommunityMusicSchool.org

22-25 American Harp Society National Conference
Sioux Falls, Iowa, HarpSociety.org

24-25 Ohio Scottish Games & Celtic Festival
Berea, Ohio, OhioScottishGames.com
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Events on the FHJ Calendar are subject to change. Please verify directly with event organizers. 

The FHJ has a calendar feature in each issue, maintained by Danielle Schagrin. 
Please send concert and conference updates to Danielle at FHJcalendar@gmail.com.

July 21-24 Somerset Harp Festival — Hybrid
Parsippany, New Jersey, SomersetHarpFest.com

22-28 World Harp Congress — In person 
Cardiff, Wales, WHC2022.wales

22-29 Scoil na gCláirseach — Festival of Early Irish Harp — Hybrid
Historical Harp Society of Ireland, 
Kilkenny, Ireland, IrishHarp.org

28-30 JPG Harp Connections with Rhett Barnwell & Vicki Collinsworth 
Chattanooga, Tennessee, HarpConnections.org

Sept. 15-18 Harps in the Glen Retreat with Kim Robertson and Sunita Staneslow
West Bend, Wisconsin, SunitaHarp.com

21-25 Spanish Peaks Harp Retreat
Huerfano County, Colorado, SpanishPeaksHarpRetreat.com
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How We Learn
By Laurie Riley

In this era of social media, everyone gets a voice. 
Everyone gets to share knowledge or opinions, and 
readers take it or leave it at their own discretion. In 
the many harp groups online, ideas about technique, 
positioning, ergonomics, practicing, and every aspect 
of harping are discussed daily. Discourse is healthy, of 
course… and sometimes confusing.

The art of harping is always growing and evolving, 
with new and exciting concepts by innovative teachers 
continually opening new doors for us. Some stagnant 
old myths and misconceptions are even being retired, 
allowing harping to become increasingly more vibrant 
and dynamic.

In the interest of keeping our minds open and 
being willing to learn new and/or more accurate ways 
of thinking about our beloved instrument, listed below 
are some common “harp myths,” and some clarifying 
concepts. Naturally, not all these myths will be false all 
the time and for everyone, nor will these clarifications 
be applicable all the time and for everyone; but they do 
show that we need to be flexible in our thinking.

Learning:
Myth: If I’ve played another instrument, harp will 

be easy.
Truth: Every type of instrument has its own technique, 

and the harp is unique. Of course, if you can read 
music, have a good sense of pitch and melody-
finding, and have a background in music theory, 
those skills will be enormously helpful, but they 
are not the entirety of harping. Learning to play 
harp involves techniques developed specifically 
for the harp due to its unique aspects, in order 
to produce optimal tone, accuracy, and ease 
of playing, is essential. Good harp technique 
produces the most satisfying results.

Myth: If I have played piano, I can automatically play 
the harp.

Truth: Piano and harp music notation are similar, but 
how the hands are used on the harp is very 
different from piano. Certain habits your hands 
will have learned from piano playing can inhibit 
good harping and can require focused effort to 
change. But it’s worth the effort!

Harp Myths

Myth: You should be able to play like a pro within a few 
months of starting lessons.

Truth: Learning to truly play well and confidently 
takes years, and there are no shortcuts. Patience 
and persistence are essential. You can enjoy the 
process and remember that every note is beautiful 
no matter your current skill level.

Myth: I should aim to sound musical as soon as possible.
Truth: This assumption usually leads to neglecting the 

foundational work. First, learn and practice good 
technique until it is habitual, and do not expect 
to sound particularly musical right away — that 
will come with time. There are no shortcuts, but 
letting time and practice create their magic is well 
worth the challenge.

Myth: I should try to play everything up to tempo 
right away.

Truth: Everything you learn should be practiced slowly 
and deliberately for as long as it takes to attain 
accuracy, smoothness, dynamic range, and 
a feeling of being able to play without effort. 
Only then will you be able to play a piece up to 
tempo. This can take weeks or months — and 
that is okay — this is how one learns to play each 
piece well.

Myth: My teacher will want me to play perfectly.
Truth: A truly good teacher is not looking for perfection 

but will want to see that you are learning your 
technique, creating good tone, developing 
an understanding of the music, learning to 
be expressive, and in essence learning to be a 
true musician. Playing every note perfectly is 
secondary to those things and will come with 
time and practice.

Myth: Professionals play perfectly.
Truth: Professionals just know how to play through 

unexpected notes and integrate them in the music 
without letting on that anything was amiss. This 
is a skill that can be learned and practiced.
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The Harper in Business 
By Anne Roos

Rolling with the Trends

For a long time, I’ve resisted writing an article about 
wedding and event trends. Whenever I approached this 
topic, I felt that I would be writing about a fleeting 
moment in time by addressing the music, colors, and 
decorations that change with the fashion seasons. How 
could I create an evergreen article about trends that 
could be of interest years after it appears in print?

Enter the pandemic and a seismic shift that rocked 
the wedding and event world. At first, couples and 
corporate planners cancelled and postponed their events, 
saying, “We can’t do this.” Now they say, “We are going 
to find a way to do this.”

Hundreds of guests that fill rooms to capacity, 
mingling shoulder to shoulder, are no longer the norm. 
The workarounds are clever and imaginative. And 
they are here to stay. What may seem like short-lived 
adaptations to ensure that celebrations adhere to local 
health mandates show no signs of going away.

To land a gig, we’ve got to roll with these newfangled 
trends that involve where, when, and how to fit into a 
prospective client’s new visions. Know these trends, and 
you are on the way to ensuring that your harp music is 
still desirable and relevant at today’s weddings and events.

Your client may spring on you a host of new 
vocabulary terms. Know what they are talking about, 
and you’ll sound relatable. When a bride starts talking 
about a “microwedding” or a corporate planner, describes 
their “hybrid event” you need to know the lingo. 
Landing those gigs depends on showing that you are 
adapting to the new norms.

Being in the know about the vast updated tapestry of 
celebrations also helps you to determine whether you’ll 
want to do that gig and whether additional information 
about performing needs to be addressed. Are you willing 
to travel to a destination wedding hundreds of miles 
away from home? Will you perform for weddings of 
any religion, or are you only interested in performing at 
specific types of weddings? Will you perform when the 
client insists you shouldn’t wear a mask because it doesn’t 
look good in photos? What are your boundaries?

To make wise decisions that benefit you and your 
business, stay abreast of the current lingo. Know in 
advance how these novel ways to wed and party will 
affect you.

Brand New Trends for the 2020s

Check out these new types of weddings and events, 
and add them to your vocabulary:

• The Mini Wedding, Tiny Wedding, or Petite 
Wedding features no more than fifty guests in 
attendance. The typical wedding schedule is 
followed: a legal ceremony, cocktail reception, and 
dinner service. But because of the limited number 
of guests, the dancing portion of the reception may 
only involve the couple and their parents, or it might 
be nixed altogether. 
 I find these little affairs to be a great boon for 
upselling my packages and performing throughout 
the entire ceremony and reception, including playing 
a pretty waltz for the couple’s first dance.

• The Microwedding is smaller than a mini wedding, 
clocking in at twenty guests or fewer. The couple 
still envisions the wedding of their dreams, but 
they lower the cost of the wedding by limiting the 
guest list. Like the mini wedding, a microwedding 
often includes the traditional wedding festivities, 
but the difference here is that the couples are more 
budget conscious. 
 “Short-and-sweet” may be a catch phrase used by 
a couple to describe their wedding. Microweddings 
will take up less time than the average wedding. 
You probably won’t need to lug and set up sound 
equipment, so offer these couples a less expensive, 
all-inclusive package.

• The Minimony is a cross between an elopement 
and a microwedding, where the ceremony happens 
at a moment’s notice with a dozen or fewer guests, 
but it may still be followed by a large reception. 
Minimonies gained favor as couples postponed 
their big weddings and opted to have small legal 
ceremonies and leave large receptions for another day. 
 When performing at a minimony, you may 
only be hired for the ceremony, so charge rates 
that are consistent with what you would charge for 
an elopement.

• The Popup Wedding is another choice for couples 
that want to save costs. A lovely makeshift wedding 
venue is created for just a particular date. Each 
couple has a predetermined time that they arrive for 
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“A Harp to praise Erin’s King” 

George IV’s  
visit to 
Ireland in 1821
By Mary Louise O’Donnell

“George IV, King of England, Entering Dublin,”  
by William Turner (1821).   
(Image courtesy of the National Gallery of Ireland). 

‘King George IV' by Sir Thomas Lawrence (1815)                                       
(Image courtesy of the National Portrait Gallery)
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A t 5 p.m. on 12 August 1821, George 
IV disembarked at the West Pier in Howth, Dublin, 
on his first and only visit to Ireland. The King was 
so overwhelmed by the positive reception that he 
spontaneously announced: “This is one of the happiest 
days of my life. I have long wished to visit you. My heart 
has always been Irish… and this day has shown me that I 
am beloved by my Irish subjects.”1 From early in his reign, 
George IV had planned to visit Ireland, and the death 
of his estranged wife Caroline five days before arriving 
in Dublin did not alter his plans. He was determined to 
reap the benefits of a meticulously orchestrated series of 
events set in motion in early 1821.

George IV (opposite page bottom) was a 
controversial and deeply unpopular figure. He was 
born in 1762 and married Maria Fitzherbert — a twice-
widowed Catholic — in 1785, breaching the Royal 
Marriages Act of 1772. This Act made it illegal for 
any member of the royal family to marry without the 
permission of the Sovereign. George’s marriage was not 
publicly acknowledged, and he later married Caroline 
of Brunswick primarily because he was in debt, and the 
Parliament promised to increase his allowance if he did. 
Caroline bore him one child — a daughter christened 
Charlotte — and George and Caroline separated soon 
after her birth. 

George was a constant figure of ridicule and was 
viciously lampooned by British satirists and caricaturists. 
His accession to the throne on 29 January 1820, 
following the death of his father, did not improve the 
situation. The coronation ceremony was initially planned 
for 1 August 1820, but the return of his estranged wife 
Caroline from the Continent scuppered these plans. She 
was determined to be crowned Queen Consort, but 
George was determined to deprive her of this honour. He 
immediately instigated divorce proceedings because of 
her adulterous behaviour and immoral lifestyle. Caroline 
gained considerable support from the British public, who 
were sympathetic to her and appalled by her estranged 
husband’s attempts to humiliate her. Eventually, a 
settlement was reached, and she received £50,000, but 
she did not feature in the coronation ceremony on 
19 July 1821. She was refused entry to the coronation, 
and that evening, she supposedly drank a cocktail of 
laudanum and milk of magnesia; she died on 7 August. 
George IV received the news of Caroline’s death en route 
to Ireland for his first official trip as Sovereign. 

George IV’s visit to Ireland was preceded by several 
meetings in July at which civic leaders and politicians 
gathered in Dublin to discuss the itinerary and royal 
protocol. They decided the royal visit would represent 
unity amongst Irish people and would not be used as a 
forum to reiterate demands for Catholic emancipation 
and political reform. They also agreed that green flags 
would not be flown during the Sovereign’s visit, and blue 
flags with various figures or symbols (including images 
of crowned harps and figures of Hibernia with her harp) 
would be used to honour the King. There was a general 
hope among all sides that the visit would not merely be a 
ceremonial one but would result in lasting economic and 
social improvements for all Irish people. Consequently, 
every effort was made to ensure that the visit would 
be successful. In advance of the visit, columns of Irish 
newspapers and journals were filled with articles praising 
George IV. During the visit, everyone played their part in 
heightening the mood; the aristocracy, Irish politicians, 
the public, and even the Irish harp and harper all 
contributed to ensuring that George IV received a hearty, 
regal welcome wherever he went. 

After arriving in Howth on 12 August, the King 
spent a few days in private as a mark of respect for 
his deceased spouse. He made his formal entry and 
procession through the streets of Dublin on 17 August 
(opposite page top). From that day until his departure, 
military and regal pageantry, elaborately decorated 
buildings, and ecstatic loyal subjects greeted the King 
in Dublin, Kildare, and Meath. Every moment of the 
visit was covered in minute detail in contemporary 
newspapers and journals. Details concerning his sartorial 
choices, commentary on his public utterances, and 
listings of the guests that attended banquets and other 
events filled the pages of contemporary newspapers, such 
as the Freeman’s Journal and the Belfast News Letter.

George IV had a busy schedule packed with 
royal duties. On Thursday 23 August, he undertook 
engagements from morning until late evening. After a 
visit to the Linen Hall, he stopped briefly at the Bank 
of Ireland (formerly Parliament House) and proceeded 
to the newly constructed Round Room of the Mansion 
House on Dawson Street, Dublin, where members of 
Dublin Corporation organised a banquet in his honour. 
The Round Room was added at a cost of £8,000 to 
mark George IV’s visit. The King was surrounded at 
the royal table by dignitaries of church and state. The 
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Playing Wire-Strung Harp
       Without Nails

Part 1

by Bonnie Shaljean

Donal Cam O’Sullivan Beare, Clan Chief, 1613. Painted by the Court Artist to Philip III of Spain.

Dursey Island, off Beara Peninsula. Birthplace of Philip O’Sullivan Beare, who was among the 
youngest of seventeen children. It was here that clan chief Donal Cam O’Sullivan Beare hid 

hundreds of members of his local community from the attacking English in 1602, including 
women, children, and the elderly, leaving soldiers and mercenaries to defend the position. 

But the attempt to protect them was in vain: all were massacred or hanged. Young Philip 
had been sent to Spain only a few months before. ©2009 Arnout Vos cc-by-sa/3.0.

Turlough O’Carolan’s left (treble) 
hand. Detail from an engraving 
by John Martyn, Dublin; copied 

from Carolan’s portrait, painted 
in the harper’s lifetime.
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The wire-strung harp has a rich heritage in Irish 
and Scottish history, having been admired through the 
ages for its visual beauty and enchanting clarity of tone. 
It can also encompass a variety of techniques, because for 
at least the past four hundred years, or more, it has been 
played with both fingernails and fingertips. From the 
early 1600s onward, the latter rose in popularity while 
the former declined, until by the end of the 1700s, nails 
were all but extinct; and the majority of the surviving 
harp repertoire of Ireland and Scotland dates from 
this period or later. This change in predominance did 
not happen overnight. The process had its beginnings 
centuries before, and the balance seems to have shifted 
towards fingertips by the mid-1600s.

In medieval Gaelic civilisation, harpers are thought 
to have played with nails. However, we have no detailed 
information regarding harp performance practices 
dating from this period, with the possible exception of 
Giraldus Cambrensis’ late 12th century record of his Irish 
travels.1 And Giraldus, though he had high praise for the 
musicians, made no mention of nails, despite Edward 
Bunting’s2 insinuation to the contrary.3 In fact, there 
does not appear to be any written reference to the use of 
nails in Ireland prior to the Elizabethan era.

Giraldus Cambrensis (Gerald of Wales) clearly stated 
that the sole thing he could find commendable in the 
Irish was their musical prowess, which he judged superior 
to that of any other nation. He said that, “Ireland indeed 
uses and delights in only two instruments, namely the 
cithara (harp) and tympano (tiompán).” And here is where 
the trouble starts. People through the years have seen the 
word “tympano” and immediately assumed it to be some 
form of drum. This is understandable, in view of an 
ostensible association with kettledrums (timpani) and, if 
you speak Latin, tympanum. However, the tiompán was 
not a drum, but an early Irish stringed instrument.4 This 
fundamental error5 was made by, among others, the oft-
quoted Edward Bunting and the equally popular Welsh 
collector, historian, and harpist Edward Jones (1752-
1824); and it has echoed around the world ever since.

The logical but fallacious reasoning goes: “If Giraldus 
says the Irish only played harp and drum, and writes rapt 
descriptions of strings striking together a fourth or a fifth, 
and talks about the tinklings of small strings and the 
blunter sounds of thicker strings, then everything must 
relate to the harp, because those characteristics obviously 
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A Harper’s Yuletide, Old and new tunes for the 
season. Arranged and composted by Karen Marshalsay. 
Published by Marsharp Music. 2021. 28 pages. 12£ plus 
postage in book form or 10£ as a PDF. Available from 
Marsharpmusic.com.

This fine collection features 20 Christmas tunes 
ranging from beginner to advanced. Sixteen are 
traditional and four are Karen’s original compositions. 
She has even arranged them in handy suggested sets. A 
few of the tunes feature two arrangements, one especially 
for beginners. This book will be a wonderful addition to 
your holiday repertoire. Karen also includes lyrics and 
stories for many selections; great for program notes or 
stories when giving a performance.

Techniques and features include syncopation, 
harmonics, rolled chords (both in the traditional way 
and marked as rolling from top, down), striking the 
strings with the back of the fingernails, and grace notes. 
Lever changes are limited and clearly marked. A couple 
of the more advanced selections include groups of grace 
notes, really something different. Karen also introduces 
a unique technique called “Angelique” — which means 
to play near the neck of the harp. This creates a new and 
different timbre. Keys include C, G, D, F, and Bb. There 
are no fingerings or placings marked. You will enjoy 
this book.

Harp Journal, 90 Day Practice Planner, Notebook 
& Journal. By Barbara Montgomery. Published by 
Barbara Montgomery. 2021. 150 pages. $6.99. Available 
from Amazon.com.

This lovely journal features three sections for 
your inspiration and record-keeping. The first is 
for “…. recording your music journey.” This section 
includes pages to record ideas, inspirations, expenses, 
maintenance, and even a metronome challenge. The 
second section is a 90-day practice planner where you 
can plan and record your practice sessions. There are 
places to record your focus for the day, a list of the 
songs you practiced, technical exercises, and your 
plan for the next session. The third section features 
lots of blank pages for your own notes, including lists 
and manuscript paper pages to write down your own 
musical compositions.

Give yourself a present. Or a copy of this book could 
be a great, affordable gift for a harpist friend, teacher, or 
student. Barbara includes her email in the book and she 
looks forward to conversations and feedback. 

If you would like to have your music 
arrangements reviewed, please email 

Denise Grupp-Verbon at harpist@sbcglobal.net.

Sheet Music Reviews
By Denise Grupp-Verbon
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Videos of the Quarter
T
o
p

Th
e Ten Harp

1. Welsh Triple Harp Ensemble
Tinyurl.com/yc5525bx
Welsh Triple Harp Ensemble gathering with Robin Huw Bowen — joyful and happy music — people 
seem to be so happy to be together playing in these trying times!

2. Colmcille — A Columban Suite
Youtu.be/nr6FtfGGrOA
Janet Harbison’s epic composition/compilation was performed this year to celebrate the 1,500th 
anniversary of St. Colmcille’s birth in 521AD. Originally performed and recorded by the Belfast Harp 
Orchestra in 1997 on the 1,400th anniversary of St. Colmcille’s death.

3. Mesa Public Schools Harp Program 
Youtu.be/Z077EVffV-8
A KSAZ TV news report. The Mesa Public School District, in Arizona, reportedly has the largest harp 
program in the nation. This is a lovely story about their impressive program.

4. Celtic Harp Tutorial — The Levers
Youtu.be/jkYCiV52ZbU
With the advent of Covid, many people have started playing the harp. Here is the first of two 
lessons to help you on your journey. This one by Brit Tamsin Dearnley is about levers.

5. Learn about Key Signatures and Scales for Lever Harp
Youtu.be/Oq3-Yx3A-JE
The second lesson is about key signatures by Canadian Anne Crosby Gaudet. 

6. “Numb” by Linkin Park Celtic Harp Duo
Youtu.be/JWCpaQ0Z8z0
This is the first of two harp duo recordings showcasing the harp’s adaptability to completely 
different genres of music. Here is a cover of the Linkin Park song “Numb” by Helga Harper. 

7. Celtic Harp Duo “From Silence to the Heart”
Youtu.be/hJBqPF1YppI
The second duo performance is of an original composition by Nadia Birkenstock called “From 
Silence to the Heart.” Nadia is seen here playing with Eva Curth. 

Spring Tunes
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FYI. Generally, on YouTube, searching by video title or harpist is enough to find a video without typing the specific URL.

This “Top Ten” is not presented in any order or ranking… Just as a fun list.
If you would like to submit a video of yourself, or your favorite harpist, to be considered in a future issue,  

please email Deette Bunn at harpladymama@gmail.com.

Deette Bunn
Deette started harp studies at nine. She studied 
at Interlochen Arts Academy and the Tanglewood 
Institute and received music degrees from Seattle 
Pacific University and the University of Washington. 
She has performed as a soloist, principal, or second 
harp with numerous orchestras throughout the 
U.S. and Canada. She is on the faculty at Cornell 
and Syracuse Universities and maintains a private 
harp studio in Syracuse. She works as a harp 
therapist at several local hospitals and hospice.

Follow the ISFHC on Facebook to 
see posts of these videos and more.

8. “Despacito” by Luis Fonsi — Harp cover by Evélina Simon
Youtu.be/zuTcGvSNG4E
Evelina Simon, a French harpist famous for her eclectic genre mixes of Celtic, dancing world music, 
groovy Reggae, and magical lullabies, in a lovely recording of the well-known piece, “Despacito,” by 
Luis Fonsi.

9. “O’Carolan’s Welcome” on Celtic Harp by Buz Buzbee
Youtu.be/wyzBxuZypCw
Louisianan Buz Buzbee’s beautiful and unique rendition of “O’Carolan’s Welcome.” Performed using 
a Fender amp with a touch of reverb.

10. Fabio Rizza “Tarantella”
Youtu.be/cmrBu_u3XL4
Italian harpist Fabio Rizza plays his own composition “Tarantella” in the Yamaha Hall in Ginza, 
Tokyo, Japan.

   

SSyyllvviiaa  WWooooddss  HHaarrpp  CCeenntteerr  
HarpCenter.com 

sylvia@harpcenter.com 

 Sign up for Sylvia’s fun monthly e-newsletters at 
HarpCenter.com/newsletter

((880088))  221122--99552255  

CChheecckk  oouutt  oouurr  nneewwllyy  
rreeddeessiiggnneedd  wweebbssiittee  aatt  

HHaarrppCCeenntteerr ..ccoomm   
  

DDoo  yyoouu  wwaanntt  yyoouurr  mmuussiicc  NNOOWW??  

TThheerree  aarree  oovveerr  11,,000000  PPDDFF    

ddoowwnnllooaaddss  ooff  sshheeeett  mmuussiicc  &&  bbooookkss  

aavvaaiillaabbllee  aatt  HHaarrppCCeenntteerr..ccoomm!!
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Please join us!

Our Mission
 Ū To promote education, creation, and development in the building of folk harps
 Ū To increase public awareness of the music and joys of the folk harp
 Ū To promote the playing and enjoyment of the folk harp by all
 Ū To increase awareness of professional folk harpers

HARPERSFOLK
InternatIonal

SocIety of

craftSmen
And

Membership is a donation in support of folk harping 
worldwide. Please join or renew by mailing in a membership form, 

or go online. Member benefits include a subscription to The Folk 
Harp Journal — a publication of The International Society of Folk 

Harpers and Craftsmen (ISFHC). Help us promote the joy of the 
community by sending in your articles, Harp Happenings, sheet 

music to share or review, and more. We love hearing from you.
FolkHarpSociety.org

Connect with the Folk Harp Community
CS
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Name __________________________________________________________________________________________

Address ______________________________________________ City _________________________________________

State/Province _________________________ Zip Code __________ Country ________________________________

Phone: ( _____ ) _________–___________ Email ________________________________________________________

The above information will appear in the ISFHC Membership Directory.  
The directory will which will be available only to members on the website.  

You may decline to be listed by checking the following box. [ ] Please do not list me in the directory.

Please check any of the categories below that apply to you:

[ ] Merchandiser [ ] Harpmaker/Harp Repair      [ ] Arranger/Author/Composer          [ ] Performer  
[ ] Recording Artist  [ ] Friend of the Harp                 [ ] Student or Life-Long Learner       [ ] Teacher

Membership:  [ ] $32/Regular [ ] $34 USD Canada and Mexico. [ ] $40 USD All other countries 
 
 

Please make your check or money order payable to ISFHC, and mail to:  
ISFHC • 1292 Quiet Pines Lane • Missoula, MT 59802 

You may also submit payment online using PayPal at FolkHarpSociety.org. The ISFHC only accepts US Dollars.  
All foreign subscribers should submit International Money Orders in USD or use PayPal.

Upon joining the ISFHC you will receive the upcoming issue and three more issues of the Folk Harp Journal, until your 
membership is up for renewal. Your mailing label will indicate when your rolling membership expires.

I S F H C  M E M B E R S H I P  F O R M

L E A D E R S H I P  O F  T H E  S O C I E T Y

Treasurer
Barbra Bailey Bradley

Directors
Cynthia Artish 
Ruth Mc Donnell
Darhon Rees-Rohrbacher

Chapter Coordinator
Sharon Thormahlen
harps@thorharp.com

Website Coordinator
Alice Freeman
gmwyoharp@gmail.com

Secretary — Membership Director
Alice Williams
1292 Quiet Pines Lane
Missoula, MT 59802
alice.williams1614@gmail.com

FHJ — Editor-in-Chief &  
Advertising Coordinator
Beth A. Stockdell
fhj@stockdell.com

FHJ Back Issues
MusicMakers
info@harpkit.com
HarpKit.com/category/fhj.html

ISFHC Founders
Roland L. & Phyllis Robinson

Founding Directors
Sylvia Woods
Linda Bruce
Sylvia Fellows

President
David Kolacny

First Vice President
Sharon Thormahlen

Second Vice President
Alice Freeman

HARPERSFOLK
InternatIonal

SocIety of

craftSmen
And
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Teachers/Instruction
Virtual lessons on singing with the 
Harp. Free intro lesson. Fun for all ages 
and experience. Pro with 30 years’ 
experience, college prof. Ardis Cavin. 
Ardiscav@hotmail.com or 804-790-9400.

Wire harp and Scottish Gaelic singing. 
Stone Ridge, NY (Hudson Valley) or 
online. James Ruff (212) 767-9099 or 
JamesRuffTenorHarper.com.

Double-strung and therapy harp lessons 
online. Karen Peterson, CMP,  
EnjoyTheHarp.com.

Kline Music in Sacramento, CA. 
916-456-8742, Klinemusic.com.

Olivia Hitt in Hunstville, AL, P/L. 
OliviaHittHarpist.com for more info.

Colleen (Shula) Calmann in Sacramento, 
CA, online available. 916-442-7315, 
rabbishula@inreach.com.

Robin Freed in Montrose, CO (in SW). 
robinfreed@harpsandhammers.com, 
970-275-8996.

Paula Vance at Comfort Harps in 
Placerville, CA. 530-344-9375, 
ComfortHarps.com.

Stephanie Bennett in Northridge, 
California or online. 818-377-4085, 
Harpworld.com/lessons.html.

Tomoko Sato, Orange County, California. 
949-285-1752, TomokoSato.com.

Phyllis Sparks in Nashville, Tennessee. 
harpist1@comcast.net, HarpSparks.com.

Tiffany Schaefer in Cleveland, Ohio or 
online. Tiffany.celticharp@gmail.com.

Holsinger Music in San Francisco Bay Area. 
650-326-3146, HolsingerMusic.com.

Elizabeth Paine in Kansas City or online. 
thevirtualharp@gmail.com.

Sharon Powers in Birmingham, AL. 
205-223-0768, HarpofBirmingham.com.

Rental Harps
 
Holsinger Music. SF Bay Area, 
650-326-3146, HolsingerMusic.com.

Sue Marini in PA. 717-355-0897, 
Susan@marinimadeharps.com.

NY lever harps. 607-687-3410, 
TheHarpStudio.net.

Stephanie Bennett, L/P. 818-377-4085, 
Southern CA, Harpworld.com/rentals.html.

Nashville L/P. 615-333-0804, 
PhyllisSparks.com.

Kline Music. Sacramento, CA,  
916-456-8742, Klinemusic.com

Tomoko Sato, L/P. Orange County, CA, 
949-285-1752, TomokoSato.com.

Used Harps
 
Triplett 34-string Celtic model. Built 
in 2010, cherry wood with a spruce 
soundboard, a full set of Truitt levers, 
nylon strings, an electric pickup system. 
Also padded case, tuning wrench, and 
set of backup nylon strings. Excellent 
condition, minor scratches. Lovely 
mellow tone. Weighs 25 lbs. $3,500 
OBO. Located in Indianapolis. Contact 
Sabrina Falls, sabrinafalls@outlook.com, 
317-902-9495.

Marini Roma Rosa 36-string. High gloss 
paduka wood, fully levered, B-B. Truly 
magnificent work of art and sound. Comes 
with bag, dolly, and extra strings. Located 
in MA. $6,900. Pick up only, cash sale. 
jnshadyac@aol.com.

Lyon and Healy 46-string pedal harp 
Style 85. Also included: cart, padded 
adjustable bench with storage under 
hinged lid, wrench in leather case on the 
harp, 3-piece padded case, and more. In 
excellent condition with built-in pickup. 
For info, text or call 970-275-8996. 
Located in western Colorado. $12,000  
for everything.

Miscellaneous
 
Harp Ensemble Forming in the San 
Francisco East Bay. All levels and 
types of harps welcome. Contact 
VictoriaHarpist@gmail.com or call 
510-932-2141.

Harp-related gifts, shirts, mugs, greeting 
cards, etc. Etsy.com/shop/Music2treasure.

Steve Moss harp services in U.S. Midwest-
West. Info at MossHarpService.com. 
414-510-8448.

Handmade books, harp gifts, and harp 
themed wearables at Stockdell.com.

We Can’t Keep Meeting Like This  
A fiction book by Rachel Lynn Solomon. A 
harpist disillusioned with love makes her 
way through a summer of weddings in this 
romantic comedy. Bit.ly/readWCKMLT

Classifieds

Your  
Folk Harp Journal

Promoting the joy of the 
folk harp. Join in by sending us 
your articles, Harp Happenings, 

chapter news, videos of your 
favorite harpist, or sheet 
music to share or review. 

We love hearing from you! 
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Print Music
Christina Cotruvo Music Creations found through her website 
ChristinaCotruvo.com.

Serena O’Meara’s PDF harp ensemble arrangements at 
OMearaMusic.com and SheetMusicPlus.com.

Jodi Ann Tolman’s original compositions and arrangements at 
MusicbyJodiann.com.

“Classical Gas,” 1960’s hit for harp. Intermediate-level. 
HarpImages.com or Vanessa at HarpImages@comcast.net.

Various music arrangements by Olivia Hitt available at Harp Column 
Music, Folkharp.com, and Sheet Music Plus.

Harp Crossings — Latin-inspired tunes by Diana Stork. Email 
dianastork@harpdancer.com or harpdancer.com/harpcrossings/.

Stephanie Bennett — Popular, classical, and original music. 
818-377-4085 or harpworld.com/sheetmusic.html.

Sue Marini’s Learn to Play the 10-String Davidic Harp at 
Marinimadeharps.com.

Laurie Riley — Harp books, and more. LaurieRiley.com or  
email laurie@laurieriley.com.

Aiga Helmer’s fourth book 50 Short Pieces for All Harps with 
original melodies. See more samples at Folkharp.com. 

Frank Voltz’s The Harpist’s Hymnal: Volumes 1, 2, and 3 and much 
more at FrankVoltz.com.

Star Edwards solo and ensemble music at Starharp.com.

Beth Kollé music at BethKolle.com or harp retailers.

Julia Sanders harp solos at Melody’s at Folkharp.com.

Joanna Mell’s Modal Meditations: Playing Spontaneously in the 
Modes. Visit JoannaMell.com. See her arrangement on page 27.

Anna Dunwoodie’s The Harp Music Club, monthly subscription 
of music pieces at HarpMusicOnline.weebly.com. See one of her 
arrangements on page 25.

Barbra Bailey Bradley’s books of songs and arrangements  
at Beeharp.com.

Sharon Thormahlen’s books. Favorite tunes and original songs at 
Thorharp.com.

Karl Wienand’s music for hospice, healing, hymns, and more at 
Deerhollow.com.

Karen Marshalsay’s Scottish tunes and wire harp, ornamentation 
techniques. Books by Bill Taylor. Info at MarsHarpMusic.com.

Denise Grupp-Verbon’s Finger Puzzles and Shapes for the Harp at 
Tapestryduo.com or harpist@sbcglobal.net.

Classifieds in the FHJ are free 
to members of the ISFHC.

Send your ads to Elizabeth at 
elizabethgoossen@gmail.com.

Classified ads will be edited for space. 
We do not publish events in the classified 

area. See the Calendar on page 4.
The ISFHC does not take responsibility 

for the accuracy of the goods and services 
advertised in the Folk Harp Journal.

On our website at 
FolkHarpSociety.org

INDEX!HARP
Folk

Journal

The Folk Harp Journal (FHJ)  
is a publication of the International Society 
of Folk Harpers and Craftsmen (ISFHC) 
and has been published since 1973. The 
valuable content in the back issues can 

be reviewed in a fully searchable Google 
Docs spreadsheet. Visit our website at 

FolkHarpSociety.org/folk-harp-journal 
for the link. The spreadsheet is maintained 
by the FHJ and hosted by Musicmakers.

 
Musicmakers is the official librarian for 

the ISFHC. Current and back issues of the 
FHJ can be purchased on their website  

at HarpKit.com/category/fhj.html. 
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Advertisers’ Index Advertising in the Folk Harp Journal

Ads must be submitted in one of the following 
formats: PDF with fonts embedded, or .jpg files. Ads 
must be a minimum of 300dpi at actual size using 
cmyk for the document color space. Ads are subject 
to approval of quality and content at the discretion of 
the Journal editor and staff.

For sizing and pricing, please refer to the ISFHC 
website at FolkHarpSociety.org. Ad submissions 
may be done via our website or emailed to 
fhj@stockdell.com.

When placing your ad, please include the 
following information: advertiser’s company or 
individual name (how it should appear in the 
Advertisers’ Index), name of the person responsible for 
payment of the ad, phone number, and email address.

Payment must be submitted with ad. Ads will not 
be printed in the next issue if payment is owed for a 
previous issue. Take 20% off when paying in advance 
for four consecutive issues. When taking advantage 
of the 20% four-issue package, ads may be changed 
between issues, but sizes must remain the same 
size  . Although additional ads may be purchased at 
any time.

Payments should be made in USD only via 
PayPal or checks payable to ISFHC and mailed to:

Beth A. Stockdell, FHJ, Editor-in-Chief
2295 N Creekwood Avenue
Fayetteville, AR 72703
fhj@stockdell.com

Classified ads are free to members of the ISFHC, 
and may be edited for brevity. For questions or to 
submit a classified ad, email Elizabeth Goossen at 
elizabethgoossen@gmail.com. 

We do not publish events in the Classified 
area. The FHJ has a calendar feature in each issue, 
maintained by Danielle Schagrin. Please send 
concert and conference updates to Danielle at 
FHJcalendar@gmail.com.

The Folk Harp Journal is published four times per 
year according to the following schedule:  

Issue     Ad Deadline   Est. Mailing Date 
Spring    January 8th   February 15th

Summer April 8th   May 15th

Fall   July 8th   August 15th

Winter   October 8th   November 15th 

Thank you for your support!

39 • American Harp Society
11 • Barbra Bailey Bradley
58 • Bedside Harp

 ** • Camac Harps • Inside Front Cover
51 • Capeside Music
19 • Dusty Strings
59 • Edinburgh Harp Festival
37 • 5th Floor Music (Zarick, Mary Jean)
79 • Folk Harp Journal Index Information
59 • Harp Connection, The
51 • Harp for Healing
26 • Harp Gathering
11 • Harps Nouveau (Kolacny Music)
49 • Historical Harp Society of Ireland
64 • International Harp Therapy Program (Tourin)
43 • JPG Harp Connections
11 • Kolacny Music (Harps Nouveau)
 ** • Lyon & Healy — Salvi Harps • Back Cover
76 • Melody’s Music
26 • Mohican Wind Harps
39 • Music For Healing & Transition Program (MHTP)
39 • Musicmakers
64 • North Shore Strings
  5 • Pacific Harps
76 • Riley, Laurie — Smart Stand
64 • Robinson’s Harp Shop
26 • Roharps (RoJean Loucks)
38 • Salvi Harps — Lyon & Healy • Back Cover
76 • Smart Stand — Laurie Riley
17 • Somerset Folk Harp Festival
  3 • Spanish Peaks Harp Festival
50 • Sunita’s Harp Journeys (Hamars & Harps Ltd.)
73 • Sylvia Woods Harp Center
51 • Thormahlen Harps • Inside Back Cover
64 • Tourin, Christina (IHTP)
64 • Vermont Strings
50 • Virginia Harp Center
64 • Waring Harps
43 • Wind River Harps
37 • Zarick, Mary Jean (5th Floor Music)




